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Introduction
 

I have stayed with Trans Artists from February to May 2007 and in this period I have carried out a research 
concerning residencies in Amsterdam and its surroundings, taking into account the perspective of the artists 
staying there. I have interviewed artists and visited their studios, made pictures, collected talks and stories, 
experiences and impressions to map out the artist-in-residence programs in Amsterdam. I have focused on 
reasons, motifs, ideas, networks, suggestions and outcomes artists have shared with me and added a bit of 
my own reflections and feelings. 

Eventually I have succeeded in drawing a map of the Amsterdam art world as it is reflected in the subjective 
experiences of the artists in residency here. Some of them live in Amsterdam temporarily, others have stayed 
for years or even have been born in Amsterdam. Nonetheless, all of them have travelled internationally, 
attended workshops or courses in a country which is not their homeland. The international character of their 
work and experience is the unifying feature which has served as a starting point of the conversations I have 
undertaken. On the other hand, it testifies the merging and flowing character of their work and lives as they 
are not necessarily linked to one particular place. 

Since I stayed with Trans Artists and in the Netherlands for a restricted period of time thus participating in 
the international traffic I could share and sympathize with the stories artists in residency have told to me. 
The feeling of coming to an unknown place and making it a temporal home is obvious, but at the same time 
there are always opportunities a new place can offer. Therefore, in the end, the picture I have managed to 
create is both reflecting the 'subjective' experience of artists and relatively 'objective' art scene in 
Amsterdam. The division into objective and subjective is relative, of course, since everything we know about 
reality is derived from stories told to us or we tell ourselves.  

 

Outline
 

When starting this research I had asked myself several questions I wanted to find answers to:

 

Why are artist-in-residence program popular? 

How do artist-in-residence programs differ? 

How do host institutions treat their guests?

Why is Amsterdam attractive to artists?  

 

To find answers to the second and third questions was quite easy since the information needed was available 
in most web sites of the host institution. Therefore I will talk about it only briefly. The last question was 
most interesting because this was directly connected with the feedbacks artists gave. The first question, 
however, can not be really answered, since it is too general, though, of course, there can be various opinions 
about that and I will reflect on this issue as well. In order to answer these questions I have decided to split 
the research into thematic paragraphs. They contain most of the information, details and stories. In the 
concluding part I will mention some general issues and observation.  

I have visited several artists’ residencies in Amsterdam. I will mention the establishments and provide a small 
description, though more information one can find on the Trans Artists homepage.

 

Agentur – a space for experimentation and research, accessible for local and international artists. They offer 
a studio and an exhibition space, and also organize projects, lectures and screenings. The artist I spoke with 
is Nicolas Fenouillat from France.

 

Rijksakademie – a prestigious institution hosting artists for 2 years, providing them with the working 
material, feedback, space and social engagement. It is like a small world on its own in Amsterdam. I have 
interviewed two native artists Margit and Persijn and an artist from China Meiya Lin.

 

Steim – a studio for electro-instrumental music for international performers, musicians and visual artists. 
Experiments, research and new impulses are welcome and very well equipped. I have met a musician from 
Lebanon – Tarek  Atoui.

 



Stichting Vrij Glas – a foundation that supports experimentation and innovation in glass, but is also an 
international research center for artists, designers, architects, curators, writers and master students. The 
artist I spoke with is Alicia King from Australia. 

 

Fonds voor de Letteren – an organization offering a writer-in-residency program for international writers, 
providing the access to the historic and literary heart of Amsterdam and also to its academic centre. I have 
interviewed a writer from Brussels Saskia de Coster.

Why Moving Somewhere?
Attending a residency program seems to be a commonplace practice among young artists. In most cases the 
people I have talked to admitted that this was not their first residency and that also in the future they plan 
to travel. There can be different reasons to go abroad –  to do workshops, participate in projects or 
conferences, or study at an academy. These tendencies indicate mobility among young artists which leads to 
international cooperation and exchange. This way artists discover new things and gain inspiration for work. I 
wanted to discover the reasons why the artists chose to do a residency in general and why this particular one. 
Sometimes it was due to the appeal of the city of Amsterdam or just the desire to move to another country 
for a while and to change the environment. Of course, the preference of a certain residency might imply also 
expectations and appreciation of the residency program itself. Often I found that decision was a combination 
of several reasons.    

 

The Easy City 
Every place has its own atmosphere and implications for work that can play a more or less crucial role for the 
artists. Nicolas Fenouillat, who was doing a residency program in Agentur, affirms that being in Amsterdam is 
essential for his work. Nicolas characterizes Amsterdam as a city with a lot of transit – there are always 
people that come, stay for a longer or shorter while and then go away. Every Friday night the train station is 
booming. There are different reasons why Amsterdam attracts these crowds – art, tourism, sex and drugs. But 
the important characteristic of the city is that the diversity of its inhabitants is constant. 

In places like Paris or London, where the mobility of people is very high too, the shifting masses are mainly 
tourists that only pay a short visit and have their own specific interests. In Amsterdam however people stay 
for a longer period of time, they come here to work or study and therefore become inhabitants of the city. 
Nicolas points out that it is relatively easy to arrive here – the city is open to foreigners and people are kind. 
“In Paris if you ask someone they never have time for you,” Nicolas says. Amsterdam is easily accessible by 
different means of transport and though it takes some effort one can find a flat. Besides, as Nicolas notes, 
Amsterdam is a cheap city. “Only,” he adds, “You have to pay all the time!”  

Also other artists have agreed that it is easy to settle down in Amsterdam. There is a generous grant system, 
open spaces and only finding a living place can be a challenge. However in most cases accommodation is 
fixed by the help of the host institution so artists can avoid the tiresome searching, browsing and phoning 
process which is, of course, an adventure. There are stories about the drug dealers mafia that take away all 
your belongings and men in black Mercedes' that offer you a ride in the air and that there is some truth in 
them I could witness myself when I was looking for a room. 

 

City in Move
Long before his residency Nicolas came to Amsterdam with his music band. He had been planning to make a 
movie in a city and here he realized this could be the place. Ironically, when he arrived the weather was 
really terrible – rainy and windy – and he could not start shooting. Then Nicolas decided to do another movie 
indoors. Inspired by the movie Stalker of Andrei Tarkovsky he started working on Mijn Stalker (My Stalker) 
where he presents the theme of wandering in an ever changing environment where you can not take the 
same road two times. He is shooting the movie in his own studio creating strange situations where everything 
happens very slowly. “I have crossed the border, I am searching. I do not know the place, I am here on my 
own. I think it was quite surreal. The scene is changing all the time. And I like to work at night because then I 
am alone.” There is no need to stress that the motif of a slight alienation and not knowing your way about is 
very typical of being a foreigner in a city you have not discovered yet. 

When the weather is good Nicolas works outside. He films situations in the street and gives his own comments 
or suggestions without anyone noticing it. Thus a specific point of view is provided – one of a person that is 
there on the street, has his own opinion but at the same time does not intervene with the situation. Nicolas 
calls it fiction in reality. I asked if people sometimes react on what he is doing. “Well, sometimes I scream. 
Then they notice it,” was his answer. Nicolas is inspired by the way population moves – so many bikes, trams, 
buses. The central station is always full too. “I want to show it in my movie,” he states. 

            Due to the considerable amount of tourists that come to Amsterdam the city, of course, is changing 
and especially its central streets as well as the channels are crowded with travelers of all nationalities. “The 
city is well kept to make it attractive for tourists,” admits Saskia. In her opinion, Brussels is more “chaotic 
and organic”, while in the Netherlands one can feel “the German influence”. On the other hand, the Dutch 
way of building houses is amazing, my favorites are the little constructions imbedded in the space between 
the corners of the cathedral at the Dam square. This perhaps has to do anything with “Dutch land-saving” and 
in the end the church is all surrounded with little shops and juice bars. 

 



A Tea Monster
If you are not fond of smoking joints then you can become a tea monster whose metaphorical meaning will 
become clear after a short while. Many residencies provide the necessary circumstances for the artists to be 
able to learn more, try out new things and find out new opportunities. Margit and Persijn, who are working as 
an artists' duo, previously stayed in Sweden at IASPIS residency. They tell that after IASPIS they liked to 
repeat the experience. They realized that “since the graduation from the Amsterdam Sandberg Institute - the 
master course of the Gerrit Rietveld Academy - we were all the time busy, having exhibitions, working… Then 
we needed to make a pause in order to reflect on our work. This was the reason we decided to go to the 
Rijksakademie. Also because at IASPIS, our previous residency, we realized that though the Sandberg institute 
is very nice, you can still learn much more. Actually, in Sweden people were older and more experienced and 
you could feel they have some clarity about their work. At the Sandberg Institute you can not feel it at all.” 
The decision to have a break and create time to think and rest for a while is essential. As these activities are 
often accompanied by a cup of tea (and during the interview with Margit and Persijn they served cups of tea 
all the time) eventually the word tea monster was invented. It is a metaphor for a person who is engaging in 
that undefined process “thinking about one’s life and what to do next”.

 

A Nearly Perfect Studio 
The chance to focus on one’s work and develop it further is also one of the reasons for artists to choose a 
residency. Every artists residency program is adjusted to its specific profile – be it glass, electro-instrumental 
music, installations or photography. Though the conditions may vary in terms of costs for rent, allowances, 
exhibition spaces, etc., normally the environment is benevolent and artists may enjoy the freedom of making 
decisions and implementing their visions into actual work. Meiya, an artist from China, is very positive about 
the way the consultancy service is provided at the Rijksakademie. “On the one hand, mentors come here 
regularly and talk about your work, on the other hand, they don’t teach you and don’t try to show you the 
right way. They are assisting your idea and avoid giving instructions.”  

This freedom of the artist is remarkable. But this also means that you have to find out everything on your 
own. In this sense, according to Meiya, in China the artist is protected and helped with the production of 
work more than in the Netherlands. “If I want to make a chair for my installation in China I can go to a 
factory and ask them to make it for me. Here it is not possible. I have to produce it on my own!”

In addition, an important thing to consider is the fact that some art practices require very specific equipment 
and technical facilities. Alicia King, an artist from Australia, Tasmania, who is joining techniques of glass 
work with tissue cultures, admits that the space at Stichting Vrij Glas is just right for exploring and very 
specific to her needs. Besides the Stitching Vrij Glas, Alicia simultaneously was doing another residency with 
“The Arts and Genomics Centre” at the University of Leiden where she was working in the laboratory with 
human tissue which she puts on glass works. Combining these two residencies Alicia described as enriching 
and she added that it is especially nice to work somewhere else.  

 

Funding 
The ways to finance an artist-in-residence programs may vary. Some residencies are asking their guests to 
cover the costs fully or partly. Sometimes, however, the host is offering a bursary, providing the artist with 
materials, accommodation or paying the plane tickets. For instance, the writer-in-residency program of the 
Dutch Foundation for Literature is totally covered by the host and in addition to the nice apartment in the 
centre of Amsterdam - Belgian writer Saskia de Coster admitted that the place is rather noisy but the 
background noise is not disturbing her - the guests receive a substantial allowance. 

All artists I have interviewed admitted that the funding network is well developed since also non-Dutch 
artists are eligible for Dutch grants, which is so attractive – after staying in the Netherlands for a certain 
amount of time a foreign artist can apply for a grant too. 

            Sometimes the support is also provided by the country where the artist is coming from or can be 
acquired from international foundations. For instance, Alicia King is supported by her home institutions: 
"ANAT: The Australian Network for Art and Technology", "Arts Tasmania, by the Minister for Tourism, Arts and 
the Environment", "The Australian Government through the Australian Council for the Arts, its arts funding 
and advisory body".

 

Smelling the Powder
Often one of the advantages of an artist-in-residence programs is mentioned as having the possibility to meet 
new people, get acquainted with their work and to visit new places. “Meeting other artists is one of the best 
things of the residency,” says Margit. When evaluating the first two weeks of the residency Nicolas tells he 
has already encountered many interesting people. I asked if he has to face some challenges or something he 
did not know before, and the answer was: “Yes! All the time! But if I knew everything about my work I would 
not work”. At the same time the residency programs ensure a working space and provide the artist with the 
time to concentrate. “When I went on a residency I did not expect anything but I got a lot,” says Saskia.  

For several reasons many residency programs are attracting young artists who have finished their studies and 
have already worked independently for some years, however the average age of the participants may differ 
and probably for some staying at a residential center has become a way of life.   

 

Feedback
Usually it is expected that the host organization will offer artists the opportunity to evaluate their work and 



to receive a feedback. Technical opportunities are offered quite often too: workshops for ceramics, iron, 
silkscreen etc. In addition, hosts invite other artists and critiques to the studios who might as well give a 
lecture. To avoid social alienation the guest artists are also introduced to other young artists and they get to 
know art institutions, venues and spaces. To highlight the necessity of this feedback Margit and Persijn tell 
about their experience: “We want some critique about our work since we have been missing it for long time. 
Here in Amsterdam on openings and similar events people don't say what they really think.At IASPIS and now 
at the Rijksakademie it was the first time we experienced an open discussion. The other guests come from 
anywhere, someone from China for instance is looking at your work in a completely different way, which is 
very instructive. A residency is an useful place for critical talk.”    

The tendency in Amsterdam and in Holland in general not to talk about one’s work is due to a lack of debates 
among artists, though this tendency is decreasing during the last few years. This lack of ability to talk about 
art can provide a certain vacuum of evaluation. “When we were at the Sandberg institute there was only a 
little bit of theory. Then we went to India, met other artists and we realized that we did’t know how to talk 
about our work,” Margit and Persijn confessed. Therefore the residency at the Rijksakademie can be a 
chance to fill the theoretical gap as well. 

 

Pressure
There is yet another issue. The intense social life which is typical of, for instance, a residency program at the 
Rijksakademie, can put an artist under pressure. Margit and Persijn say that sometimes life in such 
community can be demanding and a bit distracting. “It is a very different community here, if you walk 
through the entrance gate you feel like you are in another country. You arrive here and then discover that 
there are so many things going on! During the first weeks it was really hard to concentrate. You have to get 
to know the residency, the artists and studios. There are always people who want to help you. I have never 
experienced something like that anywhere in Holland. Enormous amounts of possibilities make it complicated 
to choose. Besides you get money, too. So you feel like you have to give back something.” 

Perhaps getting used to one’s new space is always a challenge and it demands some time and energy.  
Besides, you have to get used not only to the art environment but to the traffic, customs, language, the city 
and the lifestyle in general. Meiya has told me she was glad that before doing her residency at the 
Rijksakademie she has already spent some time in the Netherlands since sometimes there are fundamental 
differences in the basic logic between the Chinese and the Dutch. Alicia, in her turn, says that she finds 
Dutch people very straightforward and at the same time relaxed too. “It is very weird the way they control 
the environment” she says. 

For me, since I have experienced it as well, living in a different cultural environment is making you pay 
attention to details and small things, like the way people are queuing, walking in the street, eating their 
lunches, taking out their garbage, making you pay a fine and arranging a visit to the dentist. It takes away 
your energy and gives you back the material to tell funny stories. 

 

Display
Some of the artists in residence, though not all, wish to present the work they've made during their stay as an 
outcome of their residency. The exhibition space mostly is provided by the host, as was the case with the 
installation by Nicolas 'Mijn Stalker' at the end of his residency at Agentur. Some resident artists arrange an 
exhibition themselves. 

At the Rijksakademie there is a program of special open-studio-days once a year. Representatives of the 
press, art critics and gallery owners, and the general public, come in flocks. At Steim, on the other hand, 
there is no precondition of having anything 'tangible' to present at the end. Apparently the way one’s 
residency is ended will depends on the host institutions. Programs that last only for a few months (for 
instance, the residency of Alicia King at the Vrij Glas) have no strict requirements on the part of the host. 
Also at Steim there is not much determination about the product of one’s residency. Musicians staying there 
can either stage a concert or another suitable presentation, or give a lecture about the topic they have been 
busy with, since the host sometimes does support artistic research processes too. Tarek Atoui notes that a 
musician might carry out an experiment and that case results, of course, can't have any direct outcome to be 
demonstrated. Similarly it works out with the writer-in-residency program. Saskia tells there is no supervision 
or control whatsoever over her work, so it is merely up to her to decide upon the way she organizes her 
residency and the ways in which she would like to present the outcome.

 

Networking
It is interesting to find out how artists knew about their residencies. After interviewing the artists it became 
evident that personal acquaintances and institutions that the artist already was engaged with, have a 
decisive influence. Sometimes the choice for a specific residency program doesn't depend on a specific 
motivation or urge and it might be an outcome of intermingling coincidences. And sometimes residency 
programs are so well known for their specific profile that the artists working in the same specialized field 
already know about it. Tarek, for instance, tells that while staying in the National Conservatory in Reims he 
already heard about Steim since it is an internationally renowned center for electro-instrumental music. 
Similarly, the Stiching Vrij Glas residency is widely known among glass artists. 

Most often artists follow the advices of their friends. Saskia heard about the residency in Amsterdam from her 
colleague in Brussels. “I wanted to travel and to work, but I hate doing the administration procedure. It takes 
so much time! But then it turned out the residency was fairy easily accessible. After one month I received an 
invitation.” Nicolas found out about Agentur via his friend in Amsterdam. At that time Nicolas was making a 
trip with a music band and since the deadline for the application was one week after he returned to Lyon, his 



hometown, sent his dossier and eventually was invited to Amsterdam. Only after coming to Amsterdam he 
discovered that other residencies programs existed too. So sometimes it is simple like that. Alicia also got to 
know about the Stiching Vrij Glas through a friend, but the add for her studio she found at Trans Artists web 
page. 

Naturally, during one’s stay the resident artist gets to know new people – artists, art critics and other art 
professionals. Making new connections is also one of the reasons to choose a residency and many host 
organizations make sure their guests do not feel isolated in the new environment. This, of course, depends 
greatly on the person and the notion of the intensity of the social life one thinks is adequate. Saskia told that 
she enjoys being alone and she does not fancy openings. 

Staying at the Rijksakademie is, no doubt, different. Margit and Persijn initially applied at the Fonds BKVB for 
a program in New York but since they were second in the list, the Fonds BKVB suggested that they go to 
Sweden. It was there that they discovered the popularity of these programs in general since, “everybody 
there already had attended several residencies elsewhere”. As they admitted, “artists in the residence were 
all the time talking about artists-in-residency.” Networking is working in a contagious way – the more you 
know, the more you get to know.   

 

Amsterdam Art Scene 
Artists coming to Amsterdam must have had some reason for doing so, or else their choice would have been 
randomly made, which is of course also fine. I offered the artists, both foreign and Dutch, to draw out a 
landscape of Amsterdam, which was the final part of my research. I was curious about their impression of the 
city's special features, routines, customs and freaky things. Since I myself stayed there for four months, it 
was interesting for me to compare my own experience with those I collected during the meetings.

 

“We Have Seen It” 
Amsterdam is, in comparison with London or Paris rather small – it is a world where everyone knows 
everyone, and this has some evident consequences. In the eyes of the artists Amsterdam has acquired a 
status of an important art center. Saskia says that for her as a writer it is much better to be published in 
Amsterdam than somewhere in Belgium. “Amsterdam is a center of power, status and influence. It is a good 
name and an old tradition. If you publish your works here you are taken more seriously and it is good for your 
reputation. In fact now my publisher is just a few blocks away from where I live.”  

The persistence of the established structure that arranges the art world sometimes makes it a bit ignorant of 
new impulses. “If you go to Istanbul or Budapest you feel this vibrating atmosphere there. You feel that 
something is going to happen and everybody is excited. In Amsterdam it is more like “Yeah, we have seen it, 
we have done it”. There is not so much enthusiasm about new ideas. It is quite easy to get a grant, 
sometimes you don’t have real motivation,” Margit and Persijn point out. “We have been to India. There 
artists really have to fight to survive. In Holland it is also not so easy either but fighting matter is tamer. If 
you have to do everything to achieve something it means that you really want it and that you really need it. I 
don’t want it to be here too tough but there is a big difference.” 

“That’s why after finishing with the Rijksakademie we would like to go to the West coast of America, Turkey, 
China or South Korea, these are all different places but one thing that binds them together is this booming 
effect. They are all places asking a lot of energy, you feel the tension and you know something is going to 
happen. This feeling isn't there in Amsterdam. You can not smell the future here. Amsterdam is old like Rome 
is old. These cities are beautiful and I really enjoy them but you feel nothing new is coming in the near 
future here. It is not changing so rapidly. And artists too – they are a bit bored by London, Stockholm and 
Amsterdam because there are so many curators and art historians here. We want to have this feeling of 
everything being built up again and of new ideas popping up everywhere.” 

These few remarks characterize the Amsterdam’s art world from a new perspective, but despite the slight 
taste of aging the place is still attractive. In the next chapter I will deal more with it.

 

An Open Cultural Venue 
Amsterdam’s cultural scene, as Alicia King called it, is “vibrant” and the city is lively due to its residency 
opportunities and venues like The Appel, W139 and other ones. Compared to Berlin and similar places, 
Amsterdam is relatively small, but nonetheless it is an international art spot. Its size makes it easy to 
comprehend which is rather handy, especially if you are only paying a short visit. “The city has a lot to 
offer,” says Saskia. 

Besides, it is open to artists regardless of their nationalities and backgrounds. This perhaps can be explained 
by considering the fact that Amsterdam itself is a blend of nationalities, cultures and languages. Therefore 
people here are used to see foreign names in documentation and exhibition catalogues. A foreigner can 
immediately notice this. Meiya remarked that sometimes people elsewhere tend to make a political 
interpretation of her work because of her origin, despite the actual content of her work. “If people see that 
your name is Lin, they instantly think that they know what your work is going to be about. In the 
Netherlands, however, this has never happened to me. There is a space here for everyone.” So: the art scene 
of Amsterdam is giving a warm welcome to artists from everywhere.

Very often the artists I talked with mention that Amsterdam is a city of encounters and opportunities. 
Because of the Dutch grant system, because of the openness and professional freedom for artists, and also 
because of the knowledge of English. Meiya compares her experience of staying in Amsterdam with China: 
“Here I can make my living as an artist. Without even knowing the language! I can still find a free lance job, 
like video editing or movie translations and continue to work as an artist. For example, I have also stayed in 



Berlin some time ago, but there people don’t have the patience to communicate in English. In Amsterdam 
talking in English is all right.”

Meiya told that in China, in order to support herself, one has to find an extra job, like teaching or 
advertising. The government is only interested in traditional art and contemporary artists have to go 
international, otherwise they can not carry on. Their domestic audience is very narrow. In big cities, like 
Beijing and Shanghai there is still some movement in the arts going on, but that’s all. This explains why some 
Chinese artists that are well known in Europe are lacking the recognition at home. “Chinese people find 
contemporary art – and also my work – very freaky. My family could understand when I said I am a painter, 
because first I studied oil painting. But then I turned to photography and installations and they don’t 
understand it anymore. I had to talk, talk, talk, and then they gave up.”  

The comments collected above introduce several important issues. First, it does matter how your work is 
perceived and what kind of audience you have. Secondly, as an artist you care if contemporary art is 
receiving recognition and provides you with enough space to experiment and go on with your work. Tarek, 
when referring to the dynamics and energy of the city which he has experienced during his concerts, 
concludes that “here you can find a curious audience,” which, no doubt, makes the city appealing. 

 

A Small Note 
To finalize my report I would like to mention one thing. While searching and contacting the residencies, 
meeting artists and taking pictures I was amazed by the intensity of the transit within the art field and the 
scope of residency programs. Eventually it seemed to be an opportunity artists can use anywhere. But then 
again, the multicultural background of Amsterdam has made it to become a regular affair. Going abroad is 
just like getting your regular 'broodje' for lunch at the local bakery. 

 

Appendix. Five Anecdotes about Dutch Lifestyle 
 

Anecdote number one. Dutch Life and the Law

Dutch people do not close curtains at night because they want to show that they are decent folks that do 
not do anything against the law at their homes. 

 

Anecdote number two. Dutch Live and Clocks

Dutch people live on a chronometer. They get up at eight, eat at six and go shopping at Saturdays. Also 
Dutch trains always depart on time since the improvements that have taken place since 2 years. 

 

Anecdote number four. Dutch Weather. 

If it is sunny in the morning and gets rainy in the afternoon, you should blame it on the stars. If it is sunny 
in the morning and gets rainy in the afternoon once more, blame it on your bad luck. If it is sunny in the 
morning and gets rainy in the afternoon for the 3rd time, be ready – you are in Holland.

 

Anecdote number three. Dutch Life and Economy.

Since all shops are closing at the same time when most people finish their daily work, it would be 
reasonable to keep shops open only at weekends. Then the shop owners wouldn't need to pay the workers 
salary for weekdays either. 

 

Anecdote number five. Dutch Pharmacies

When you have caught a cold, you go to the pharmacy to get some medicine. In the first pharmacy they do 
not speak any English. In the second pharmacy they do speak English but there is no medicine against the 
cold. In the third pharmacy they speak English and they do have some medicine but since the products have 
been rearranged recently they can not find what you need. 
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